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aunched in 1962, Curb Productions
quickly released “Speedway” by the
Heyburners. The band’s keyboard
player was Mike Curb. The label
was Titanic. Ultimately, the name was
the only thing Mike Curb had in common
with the ill-fated luxury liner, as he’s
successfully cruised through a remarkable
career, now in its 50th year.
And what a half-century it’s been. He
was the bandleader of the Heyburners,
the Babys, the Sudells, Mike Curb and the
Curbstones and, ultimately, the Mike Curb
Congregation, which became a regular on
CBS-TV’s The Glen Campbell Goodtime
Hour. He wrote and sang the early ‘60s
jingle “You Meet The Nicest People On A
Honda.” In 1968 he composed a new theme
for Dick Clark’s American Bandstand.
He was Billboard’s Producer of the
Year in 1972, feted for his work with Hank
Williams, Jr., Eddy Arnold, Marie Osmond
and Liza Minnelli, among others. In the
mid-’70s, his production credits included
the Four Seasons’ “Oh What A Night,” the
Bellamy Brothers’ “Let Your Love Flow”
and Debby Boone’s “You Light Up My Life.”
Curb formed Cude Records in 1963 – a
legal issue with Cub Records precluded
him from using Curb at the time –
and Sidewalk Records in 1964. When
Sidewalk merged with MGM in 1969, he
became President of MGM at age 24.
His music career was interrupted, but
never halted by sojourns into politics –
Californians voted him their Lt. Gov. in
1978 – and auto racing, in which he is still
involved. A tiny portion of his story is told
here in these remarkable photos and in
the words of three who know him well.
(Ed. Note: Visit www.mikecurb.com for
a complete, and completely astounding,
history and discography.)

Eddie Ray: Mike is an unbelievable guy, not
only in what he’s accomplished, but as an
individual. A couple things stick out – he has
an almost unbelievably loyalty to friends and
associates who have helped him along the
way. He never forgets. In my life, he’s been
appearing and reappearing over the years with
ideas. And he has people who’ve been working
for him for 20 or 25 years.
He also has an extraordinary ability to
follow through on his decisions. If he has an
idea as it relates to music, regardless of the
opposition, he sticks to that until he proves
he was right. I met him when I was with
Imperial Records in Hollywood. One day my
secretary said there’s a guy here to meet with
you named Mike Curb. As a rule, I didn’t see
anyone who didn’t have an appointment, but
for some reason I agreed to meet him. He was
just a kid, maybe 17 years old at the time. He
came in and thanked me for seeing him. He
then proceeded to tell me about every artist on
Imperial, how much he liked them, who their
producers were, which songs he liked – he
went on and on.
So I asked what I could do for him. He
said he had a group and was doing shows for
colleges and high schools. I asked if he had
a tape, and he didn’t. He wanted to do a live
audition, which I never allowed. Again, for
some reason, I agreed. He came back in with
three ladies and a little piano. He played and
they sang. I wasn’t that impressed with what
I heard, but I was impressed with Mike Curb.
Before he left I told him I’d soon be leaving
Imperial to head A&R at Capitol’s new label
Tower, and then I forgot all about him. My
first day at Capitol I got a call that Mike Curb
was waiting to see me. They sent him up and
I signed him. We did a lot of soundtracks and
beach music together and were very successful.
A few years later he called me to come work
for him at MGM.

I was head of A&R Administration for him
at MGM, where he came to me once with a
song he’d done with the Congregation. I knew
the song; it was by a known songwriter and
had been successful in England in a musical.
He asked what I thought about having another
artist do it, and I said, “Well, you’ve already
done it with the Congregation and didn’t have
success. Who’s the artist?” He said, “Sammy
Davis, Jr.”
I said, “No way.” I just couldn’t imagine
Sammy doing it. He was one of the greatest
entertainers of his time and I didn’t see it.
Mike went to what seemed like everyone in
the building, and everyone said absolutely
not. Being in the job I was in, I found out
Mike has booked Sammy for a recording
session. Four or five weeks later the song
was released. “Candy Man” went on to sell
three or four million copies.
Dennis Hannon: Mike Curb is a lot of
things. He’s very involved, even if it’s behind
the scenes. He’s committed to continuing
education through his foundation and to
restoration of historical sites and buildings.

He’s obviously very successful in business.
But what he’s really motivated by is music.
In all the time I’ve spent with him, it really is
his muse.
To say that about someone who has been
doing it as long as he has is pretty amazing.
When he and I talk, we will always talk about
music. He listens to music at night, over the
weekend and in the car. Mike is as excited
about music and the process of making music
as he was the day I started working for him 20
years ago.
There are so many stories I could tell,
but LeAnn Rimes comes to mind. She had
recorded a four-song EP that was being
distributed basically on consignment in Dallas.
Our WEA sales rep called us one day and said,
“I don’t know if you are looking for talent, but
there’s a girl here you might want to look at.”
She sent us the EP and it arrived in my office
the day before Thanksgiving.
I looked at the cover, realized she was 12
and thought, “There’s no way I’m going to
get this.” Well, Mike was in his car in front
of the building getting ready to leave with
his family. They were going to the Smoky

Galaxy Of Stars: Pictured clockwise from above, Curb (l)
with actor Chill Wills (c) and Hank Williams, Jr.; the Curbsponsored first car of Dale Earnhardt; Donnie & Marie;
Shaun Cassidy and LeAnn Rimes.
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ike Curb has been the sole owner of
Curb Records for 50 years, making it the
longest-running independent imprint
under the same ownership. Nashville was built
around the tenet “it all begins with a song;” the
Curb imprint has flourished under a similar belief
that it’s all about the music. When asked the
secret to his success, Curb doesn’t hesitate.
“Loving music,” he says. “There’s not a night
of my life that I don’t listen to music. If you don’t
listen, you’re not going to find the next great artist
or that next great song. I want to hear everything
that’s submitted to either our record label or our
publishing company. But there’s no way to listen
to all that music during the day – the business is
so much harder than it’s ever been. There is so
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Well Connected:
Mike Curb onstage
with Sammy Davis, Jr.
and President Nixon
(above); and pictured
with other Chief
Executives Gerald Ford
(right), George H.W.
Bush (below, right),
Bill and Hillary Clinton
(below, left) and
Ronald Reagan (left).

Mountains for the holiday. So I handed him
the CD as he was leaving. About an hour-anda-half later he called me. “Did you listen to
this?” he asked. I told him I hadn’t, and he
said, “Get me all the info you have on her.
Find out how to reach her. Do all the due
diligence.”
I said, “It’s 3pm on the day before
Thanksgiving. Everything’s closed. I’m not
sure I’m going to be able to get anybody on
the phone.” But I made the calls and by the
time Mike got where he was going, he’d gotten
Wilbur Rimes on the phone and made a deal to
sign LeAnn. That next week he went to see her
perform in a church.
That’s what he did that Thanksgiving. He

much to do and so many new things to learn and
technology to stay in front of, not to mention the
time I spend on the Curb Foundation. So I don’t
go out at night – that’s when I listen to music.
“It’s not that I know so much; I have people
whose ears I trust more than mine. But I like to
hear it all, if nothing else just so I know I was
part of the equation of missing it”, he laughs.
“You have to love the music, and I’ve loved music
all my life. It’s about the music, and I’ve never
cared if it came out on Curb, Curb/Reprise,
Curb/RCA, Curb/Warner Bros., Curb/MCA, Curb/
Capitol, Curb/Asylum or any other label we’ve
partnered with.”
Curb’s plan for the next 50 years? He laughs,
“Staying true to what got us this far: Not giving
up on your artists or your people; good people
always re-emerge. My whole life I’ve believed in
finding the very best artists, putting them with the
very best producers and the very best promotion,
and complementing them all with the best
marketing and sales. Do that, and you’ll have a
good company.”

heard the music and made a decision based
solely on the music. Everybody else had
passed on her, not necessarily because of her
age, but there were worries about her parents
managing her. But Mike didn’t need to know
anything other than what he heard.
Don Cusic: In an age of specialization in
the music business, the “record man” has
almost disappeared. People like Sam Phillips,
Ahmet Ertegun, Leonard Chess or Art Rupe
who owned an independent label and who
could find a song and artist, then produce,
manufacture, promote and sell the recording
have all but disappeared. Mike is a throwback
to those pioneers. He not only runs the most

commercially successful independent label
today as a record executive overseeing the
business side of music, he can also write a
song (he’s had over 400 recorded), find talent
and produce a session. He has a million balls
in the air and can focus on each one intensely.
If that isn’t rare, I don’t know what is. He’s
on the board of directors of a hospital, heads
up a record company and listens intently to
every song one of his songwriters writes
or one of his artists records, keeps a
finger in the political world where he was
once a star, and is involved in a number
of different philanthropies from higher
education to feeding the hungry. He’s a man
of enormous energy, insight and depth. But

Family Ties: Curb artists The Judds
with his wife Linda and daughters
Megan and Courtney (left); with Tim
McGraw and Faith Hill (center); and
with Rodney Atkins and his son
Elijah (right).
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here’s the big secret of Mike Curb: He’s a
dedicated historian.
He loves the history of the music and the
people who have made the music industry
what it is. He fell in love with the 45 record
when he was a teenager and has never lost
his first love. Name a recording that came
out on a 45 and Mike will tell you the artist,
label and how they did on the Billboard
charts. Bring up an early doo-wop group and
he’ll spend hours talking about that group,
their recordings and every other doo-wop
group who ever recorded. His memory of
music is like Einstein’s memory of physics
– infinite! (Ed. Note: Cusic is working on an
upcoming biography of Curb.)
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