
Feb 26 Hall Of Fame After Party Nashville, TN

Mar 2 TBA Seattle, WA

Mar 5 TBA Nashville, TN

Mar 7 TBA Long Island, NY

Mar 12 TBA San Antonio, TX

Mar 15 Rialto Square Theatre w/ George Jones Joliet, IL

Mar 16Mar 16 Emens Auditorium w/ George Jones Muncie, IN

Mar 23 TBA Jacksonville, FL

Apr 13 TBA Silver Dollar City, MO

Apr 20 Rivers & Spires Festival w/ JoDee Messina Clarksville, TN

April 26 Dosey Doe Conroe, TX

Apr 28 TBA Tampa Bay, FL

June 2 Boston Waterfront McKeesport, PA

June 6-9June 6-9 CMA Fest Nashville, TN

June 13 Porterfield Country Music Festival Marinette, WI

June 14 Joe’s Bar Chicago, IL

June 21 Butler County Fair w/ Thompson Square Allison, IA

Jul 5 Riverfront Rendezvous w/Casey James Stevens Point, WI

Jul 11 TBA Houston, TX

Jul 19 Dane County Fair Madison, WI

Jul 20Jul 20 Heartland Jam Music Festival Davenport, IA

Jul 31 WE Fest Pre-Party w/ Florida Georgia Line Detroit Lakes, MN

Aug 1 WE Fest Main Stage Detroit Lakes, MN

Aug 6 Wisconsin State Fair West Allis, WI

Aug. 12 Gaylord Convention Center Military Event Nashville, TN

Oct 17 International Rice Festival Crowley, LA

Nov. 2 Northern Ohio University  Freed Center Ada, OH

NoNov. 3 Kent State University PAC New Philadelphia, OH

“Playin With Fire”
KATIE ARMIGER
NEW SINGLE 
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Mercury’s “A Little More Country Than That” singer 
emerged in 2009 with that No. 1 hit, but 2012 was the 
year to prove himself with his second studio album, 
All Over The Road.

Why is now the right time for you to be a CRS New Faces artist? 
Everyone looks at that sophomore record to say, “Can he follow that success up?” And I think 
we have with this new record, so it’s a great time to get out there and build up that momentum 
again and break it through.

You had your own big shoes to fill after “A Little More Country Than That.”
Yeah, that song was great because, as a new artist, it really introduced me to the country audi-
ence. Everyone was able to see who I am, where I’m at and what I’m about. The new record is 
kind of a continuation of that. As far as picking songs of that caliber, it’s a little nerve-racking. 
But I tell myself to just do the same thing I did before. Pick great songs that I love and that 
speak to me. If I do that, they’ll speak to the audience. 

And hopefully your audience will grow.
I hope so. Country fans have the best bullcrap meter. They know when something’s not real. 
And that’s definitely something I want people to understand and take away from my music. It’s 
real and authentic and it’s me.

What does an artist with some experience, like yourself, look forward to most at CRS?
It gets you back in front of all the programmers. A lot of them may not have had a chance to 
experience you live, so it’s a great way to get out there and let them see you in your element.

Walk me through an average day on your last radio tour.
If there happen to be two stations in one town, we’d come in and do the morning show 
then go out to lunch with that whole crew. Then we’d go over to the other station and tape 
something and probably go out to dinner with them. I’m telling you, you have got to watch 
your figure out there. Going out to dinner that much and eating them steaks ... don’t get 
me wrong, I love a steak, but good Lord! There are nights you stay out drinking and eating 
and then you have to get up early and do it all over again. And sometimes a headache or 
two comes along with it. At times it gets to be a big blur, but we met some great people and 
made a lot of good friends out there.

Where do you see yourself fitting in with the future of country music?
The deal about the country genre is that there are so many different types of things out 
there. I will say that I hope there’s always room in the format for just good old country 
music, straight down the middle. 

Country radio has declared five New Faces of 
Country Music and, as they prepare to showcase 
their skills at this year’s Country Radio Seminar, 

Country Aircheck kicked back with each of them in 
some of Nashville’s beloved dive bars.
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Brian Kelley is the Florida and Tyler Hubbard is the 
Georgia in the Republic Nashville duo. They met while 
attending Nashville’s Belmont University, formed a band, 
and started recording “Cruise” the same day they signed 
a publishing/management and production deal with 
Craig Wiseman’s Big Loud Mountain. 

The songwriter behind Jason Aldean’s “Dirt Road Anthem” 
and “My Kinda Party,” Valory’s Gilbert has officially stepped 
into the spotlight with two No. 1 hits of his own – “Country 
Must Be Country Wide” and “You Don’t Know Her Like I Do.” 

How familiar are y’all with CRS?
Brian: A few years ago we went to one little after party, in 
the atrium of some hotel, and kicked it with some people.
Tyler: I didn’t even know what I was doing.
Brian: Yeah, we kinda just snuck in and had some 
free drinks.

Sippin’ on Southern, Fireball Whiskey whispers, Kentucky 
clear, break out the bottle of Bacardi Black, the ice you 
float your beer in, the tops you pop, sippin’ on a Bud 
Light, gold flakes glimmer in the cinnamon booze, bring 
your own cup for the keg  -- those are just a few of the 
drinking references on your album.
Brian: If someone listens to our album front to back, 
they’ll get to know us pretty well. Our take on life ... it’s 
about the good times.
Tyler: And that’s where we’re at right now. Hearing those 
drinking references back, I’m like, “Wow! That’s a lot of 
drinking references.” The songs have little snippets of 
alcohol here and there, but I think overall, they reflect 
who we are – fun-loving guys who grew up in the country. 
Besides, finding all these different ways of talking about 
drinking is pretty fun as a songwriter. 

Florida Georgia Line knows how to party.
Brian: We were the ones that asked for another pitcher. 
And it’s a Monday night.
Tyler: We work real hard, too. We bust it seven days a 
week, but any chance we get to kick back, we always do.

Who is more responsible for keeping up with the business 
side of things, Florida or Georgia?
Tyler: I’d say BK is up on his stuff a little more than me.
Brian: I get on Mediabase and try to make sure we see 

every email that comes in, too. When “Cruise” went on 
the charts, it was fun to watch. Every once in a while I’d 
text one of my radio reps, “Where’s it at?” 

How did rap and hip-hop come to influence your sound?
Brian: We grew up listening to Country, pop, rap, hip-hop 
and Top 40 radio. A lot of people, especially our age, 
our fans, grew up listening to the same stuff. You know, if 
there was something they didn’t like on the Country sta-
tion, they’re going to the rap station. And vice-versa.
Tyler: There’s definitely a correlation. Country mu-
sic’s making its way into the hip-hop world, which is 
fun. It’s fun to be on the cutting edge of something 
and seeing where country music’s going. Some people 
might get offended by that, but music should always 
be evolving. Why not keep people on their toes and 
do something different?

What has the experience been like touring radio, so far?
Tyler: We’ve had to incorporate the radio visits into our 
touring schedule. We didn’t take a single break from it in 
2012. It was fun to do both simultaneously and have a lot 
of the radio folks come out to see our live shows. They get 
to have the experience that is sometimes hard for us to 
achieve in a conference room. It also gave us more hang 
time and the opportunity to develop those relationships. 

How would you describe your image?
A lot of people call me a rebel or an outlaw. And they call my music country-
rock or southern rock, but I don’t know. I never sit down to write a certain kind 
of song. Songwriting has meant a lot to me from the time I was young. I never 
wanted to take the time to learn anybody else’s songs because I wanted to write 
my own, with my own voice. Even as a little kid I knew that I wanted who I am to 
be reflected in the music I make. 

Let’s talk about country rap.
A lot of people say country rap is crap, but I don’t care who you are, “The Devil Went 
Down To Georgia,” that’s a rap song. Charlie Daniels is doing it so that makes it coun-
try. Colt Ford is a country guy. He grew up 20 minutes from where I live. It’s country as 
hell there. He’s a country boy and what he’s rapping about is country stuff. “Dirt Road 
Anthem” was very, very controversial. I sat down to write that song just to see if I could 
write a rap song about something that was relevant to me. My opinion is probably best 
kept to myself on most things, but on this one, I don’t think it’s fair to say something’s 
not country just because it has a different beat behind it. There’s a lot of different ways 
you can sing a country song.

Do you make song decisions based on what you think might work on Country radio?
I try my best to never let that enter my mind in the writing room. In conversations, 
sometimes you turn to your cowriter and they’ll be like, “Radio won’t play that.” Well, 
in that case, sorry. If it’s the right line, then it’s the right line. Writing a hit song is awe-
some. I love watching them go to No. 1, but if it’s not real ... you can’t just make up a 
story in your head because you think it’s going to top the charts. 

What’s the most difficult part about touring radio?
Sometimes it’s a little uncomfortable playing in a conference room. My fiancé 

[Jana Kramer] figured that out though. She pulled a bus up 
in front of the station and had them come out. 

How does it feel to be recognized as one of the CRS 2013 
New Faces?
It’s an honor. There’s so much talent and everyone’s done a 
significant amount of work to get here. I get a first-hand look 
at what Jana’s doing and she’s working her tail off, especially in 
radio. If you put our schedules side-by-side you’d wonder how 
in the hell we ever get see each other. She’s booked Sunday 
through Wednesday doing radio and Thursday through Sat-
urday doing shows. We’re all putting the work in so, yeah, it’s 
good to be a New Face. Hopefully, I’ll be around long enough 
to be an old face.





A good-looking 
rookie year has the 
Elektra/W.A.R. 
phenom and actress 
following up the  
success of “Why You 
Wanna” with 
“Whiskey” and 
accepting a marriage 
proposal to fellow 
New Face Brantley 
Gilbert.

Is there a particular radio station logo on 
that old t-shirt that you love? Like a bull or 
a frog or a wolf?
I think it’s just an old, worn out, either 
blue or white T-shirt, like one of those 
comfy undershirts that guys wear. Maybe 
some holes in it, but no logo.

Have you found many similarities between 
auditioning for television and visiting a 
radio station?
There are definitely similarities, but it’s 
also very different. With acting, I was able 
to hide behind a part. You have to sell 
yourself as the artist and the entertainer in 
both situations, but with radio it was important for me to 
really be myself.

Was there any risk involved in leaving TV to concentrate on 
your music?
Yes. We’ve had to turn down a lot of things for television 
lately. And I want to because I’ve been given this amazing 
opportunity. I wouldn’t be able to say, “Okay, thanks Coun-
try radio for playing me. I’m just going to leave and go do 
a TV show now.” Acting would make me more money, but 
it’s just not what I want to do right now. There’s a certain 
creativeness I miss, but I never want that to interfere with 
the music because the music is No. 1. Actually, Brantley is 
No. 1. Then the music.

What was the song selection process like for the record?
My producer Scott Hendricks and I would sit in a car and 
listen to songs. I’d get three seconds into one and turn it 
off. He’d be like, “You didn’t even let it get to the...” and 
I’d stop him and say, “If I don’t feel like I could’ve written 
that song then I’m not going to sing it.” So unless I lived 
it or wrote it, I can’t. That’s why I feel like I’ve written all 
these songs because I can relate to them 100%.

How was the radio tour? 
It was the hardest I’ve ever worked in my life. You’re 
constantly on, 24/7. I mean, you’re being yourself, but 
you can’t have a weak moment. There are lots of ups and 
downs, and at times, it’s very stressful. But it’s part of the 

job and obviously I’d like for them to add my song, but I 
also want them to like me and be passionate about my next 
song. And the next song after that. The camaraderie and 
friendship that was built being out there at radio really 
makes you feel like you’re a part of something special. 

Have you attended CRS in the past?
This year will be my third time and last year at the New Faces 
showcase someone said to me, “You’re gonna be on that 
stage next year.” I was like, “Ha, right! No way.” So when I 
got the news that I was in this year’s lineup it was such an 
honor because I know radio is responsible for putting me 
there and that means that all the hard work paid off.





What’s your take on Nashville being a 10-year town?
I’ve been here for 10 years and a month and I’ve written close to 700 songs. That’s what I 

do. And I do it constantly. I had to learn to be patient. I remember 
those nights where I was like, “I want it right 

now,” and I look back on them and 
I’m glad it didn’t happen to me earlier. 
Because as much as I thought I was, I 
wasn’t ready. 

So now is the time.
It’s the perfect time. I feel like it takes 
years to grow and you have to go through 
experiences to understand why you like 
certain records. I was always studying. I 
was always asking myself, “Why do I like 
this, why do I like that?” I tried to ap-
ply those things to my own writing. And 
I definitely learned patience. When my 
first single (“Mary Is The Marrying Kind”) 
didn’t work, I had my little freak out for a 
couple days, but learned to shut it off and 
keep going.

Walk me through a day on your radio tour.
You might take a red-eye from California to 
New York and get off a plane at six in the 
morning so you can go straight to a station 
to get set up and start playing by 6:30. After 
that you head to Buffalo, NY to play at another 
station at 9:30, then you fly out of Buffalo 
so you can get to Hartford, CT by one in the 
afternoon. And then you’re driving three more 
hours to play a show for another station. At one 
point we were in five different states in one day. 
It was the hardest grind of my life. I feel like 
I didn’t sleep for two years. And it’s easy to be 

like, “Ugh ... nobody cares. I’m just going through the 
motions.” But every single time, I tried to sing like it 
was the last freaking time I was going to, and I brought 
my heart and soul to every performance.

Your patience must have really come into play.
I told myself to go into this with an open mind. I had 
that approach each morning regardless of how early 
it was. These are busy people and it’s got to be tough 
for them to sit there and listen to all these different 
artists. My goal was to make them hear me, make 
them believe what I’m saying. If anyone asks me 
about my radio tour, I can say it was one of the best 
times of my life. Yes, it was a grind, but I made some 
great friends and people were really good to me and 
really attentive when I played.

How did you receive the news of being a 2013 CRS 
New Faces artist?
It was very meaningful to me. I was very thankful. My 
manager called me and told me while I was on the 
road and I just said, “Wow!” It’s a great compliment 
because it means that radio is thinking highly of me 
and all that time I put in. This is the payoff and there’s 
no better feeling than that.                                      CAC

MCA’s Moore grew up listening to Tom Petty and 
Bruce Springsteen. Their influence can be heard 
throughout Moore’s debut album Up All Night, 
which spawned the No. 1 “Somethin’ ‘Bout A Truck” 
and the follow-up “Beer Money.”




