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a deep love for the music and the people who make it
                      . . . authentic, enduring, and the most-listened-to radio voice in country music history.
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CRS 2013

Thursday, Feb. 28, 7:00 p.m., The Belmont Room
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See You There!

•  Rhett Akins

•  Tom Douglas

•  Marv Green

•  Ben Hayslip

•  Natalie Hemby

•  Luke Laird

•  Shane McAnally

•  Wendell Mobley

•  Jeff Stevens
GREAT  SONGWRITERS

ON STAGE

www.ct40.com

CT40 CD Premiere
Friday, 3/22 through Sunday, 3/31

shawn@ct40.com

RESERVE FOR YOUR STATION RIGHT NOW.

Blake Shelton BASED ON A TRUE STORY . . .
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I grew up in Tulsa and my mother’s habit was having 
the radio on every morning. She always had it on 
the same station, KRMG, and they played a little bit 
of everything. That’s the kind of radio I fell in love 
with from the very beginning. The morning guy 
took phone calls and did sketches. I used to think 
it would be cool to be on the other side of that, so I 
made mental notes. I had already decided I wanted 
to be a veterinarian, but I thought I’d work on the 
radio during weekends because it just sounded fun.
 When I was at the University of Tulsa, I had 
an internship at a station, which meant I was 
grunt-boy. I was on the college station, too, while 
attending veterinary school, which is where the Dr. 
comes from – though I never actually got that far. I 
still have people ask me questions about their pets 
and I say, you realize I could still spay a cat, but I 
wouldn’t trust me with one you’re particularly fond 
of, if I were you.

I thought, give radio a try, let it run its course for a 
while then maybe go back to veterinary medicine. I 
figured as soon as the radio career evaporates, I’ll go 
back to college, but here we are 30-odd years later 
and I’m still working in the business.
 I once worked at a daytime AM station where 
only the owner and the PD had keys to the place. 
I did my Saturday night show and the PD was 
supposed to come in and lock the station at sunset. 
Sometimes that was 6pm and sometimes it was 
8pm. But I couldn’t find him and week after week 
this went on. Pretty soon I learned I just needed 
to go from bar to bar. He was usually passed out in 
the back of one, hammered to beat the band. He 
just told me to take the keys and lock up the station 
myself. So I’d do that and return the keys to his 
pocket. I’m sure he woke up the next day wondering how they 
got there.

My first commercial station was KAKC/Tulsa, where I always 
wanted to work. It was the station everybody listened to in high 
school, so it became my dream to do mornings on KAKC. I did 
overnights, weekends and evenings. When it changed formats 
to Music Of Your Life, everybody wound up quitting or getting 
fired, so I became the morning guy. There weren’t many 
listeners left by then, but I was able to tell my mother, who 
was dying of cancer at the time, “Hey mom, I did it. Your son 
became morning man at KAKC.”

I started at KFSB/Joplin in 1981. The GM was John David, 
who is now NAB Exec. VP/Radio. The format was called Town 
& Country. I got to play the records from people I grew up 
listening to. It could be Ed Ames at one point, the Beatles at 
another and, of course, all that Southern Rock of the time. We 
also played Porter Wagoner, Dolly Parton and The Wilburn 
Brothers. It wasn’t format specific. 

My next stop was Top 40 KWTO /Springfield, MO. I did 
pretty well; it’s the only place I’ve ever worked where I had 
an 18-share. I was No. 2 and it still wasn’t good enough. After 
two years there, the station was sold and the PD advised me 
to find another job, thinking I’d get fired anyway. I went to 
Des Moines for 90 days when the new owners called and said, 
“What happened?” I said I’d come back if they doubled my 
salary, so they did. By then I’d started doing a little comedy 
writing and was playing with something called the Internet. I 
was contributing to several different forums and radio services.
 The folks at Jacor saw this and thought I’d be a great addition 
to the Oldies station in Tampa, knowing full-well they were 
flipping formats to Top 40. So I went to WFLZ/Tampa, it flipped 
and we started a little station called the Power Pig. We had an 
11-share right out of the box. I was there two years. My favorite 
story about working at Power Pig happened after I worked there. 
Every time I’d try to get a job somewhere they’d see it on the 
resume and say, “Uh, I don’t think we want that here.” 

In 1992 I was getting calls from someone I didn’t know asking 
me to come to Detroit. He wouldn’t tell me the format, the 
station or what I would be doing.  I wasn’t going to jump at 

that. Finally, Bob Shuman, who was working with me at Power 
Pig, told me Harry Valentine has been trying to call me. Harry 
said they were starting a Talk station called WOW-FM. It was 
going to be an irreverent station and they wanted me to do 
afternoons. That was a lot of fun and the hardest job I ever 
had in radio. I had to be both the funny guy and the one with 
serious thoughts. It required a whole different world of prep.
 Six months into it they flipped to Young Country, which 
was a lot like Power Pig or the Talk station. The approach 
was that you could lift off the music, put in different 
songs and it would sound okay. It was a fun radio station 
that happened to play Country music. I did three years in 
afternoons while they went through several morning shows 
before they decided to try me. But you mess up two dayparts 
doing that. After 18 months of mornings I went back to 
afternoons. In 2000, I went to WUBE/Cincinnati when they 
didn’t renew my deal.
 I followed Jim Fox in mornings at ‘UBE and didn’t listen to 
my own advice. I always said don’t follow a legend, follow the 
guy who follows the legend. Since it was the first gig available 
I took it and that was really rough. Leaving WUBE was one of 
the more amenable exits I ever had, though. I couldn’t do that 
anymore and they didn’t want me anymore.

Detroit is all about loyalty and that had a lot to do with me 
coming back in 2005. We’re coming up on nine years this 
time and I’ve loved every minute of it. What I like most is 
that Detroit’s not what is portrayed. I got here kicking and 
screaming, but the first time they drove me from the airport to 
the station I thought, this is not Detroit. This is just like Tulsa 
in terms of amenities and people. I would stack up the suburbs 
of this town against any other town I’ve lived in. It is colder 
here – I give Detroit that.

You say “Hall of Fame” and it’s like, really? That surprises 
me. I’ve always felt like it was hard just keeping a job. I think 
I speak for anybody going in the Hall when I say it blows me 
away. I see the legendary names and don’t think I belong in 
the same room with them. I couldn’t carry their lunch after 
what they’ve done for this format. I’m seriously humbled. 
When I talk to some longtime radio friends, they still can’t 
believe I ended up doing Country and want to know who I 
have pictures of.

Dr. Don Carpenter
With the exception of a stint at WUBE/Cincinnati, 
Dr. Don Carpenter has been a fixture in mornings 
at WYCD/Detroit for the past 20 years. The Tulsa 
native has also written The Dr. Don Prepsheet for 
Country radio during the past 22 years, so not only 

has he influenced listeners over the years, but fellow radio personalities as well. As a 
college student, Carpenter waged a career tug-of -war between veterinary medicine and 
broadcasting. Thankfully for Country radio and Detroit listeners, broadcasting prevailed.

“

Hat Act: In his hat-wearing 
days, shortly after the 1993 
launch of WYCD (Young 
Country)/Detroit.

His Future’s So Bright:  A 
1992 publicity shot for WFLZ/
Tampa shortly before the 
station became the Power Pig.
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A Diagnosis Of Country
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