
PAGE 29 • FEBRUARY 2012

A Face        
                 World IN THIS 

What does being a New Face mean to you?
Jon Jones: It’s like going out and playing 
a recital in front of your whole family at 
Christmas. There’s no intimidation factor that 
may have been there a few years ago.
Mike Eli: The fact that radio voted for us to be 
part of the show is a huge deal to us.

Was it important to establish yourselves as a 
road band first before tackling radio?
JJ: To get airplay later on in our career really 
taught us how important Country radio is to 
our success. As “Crazy Girl” started climbing the 
chart, our relationships with radio strengthened. 
They wanted to know what they could do to help 
it top the chart.
James Young: A lot had changed in radio since 
we last did a radio tour. We hit more places 
this time around. I think “Crazy Girl” allowed 
us to get us into new markets and play in front 
of more people. Plus, we loved supporting the 
stations that have supported us. 

What was the difference between the “Crazy 
Girl” radio tour and other radio tours?
JJ: The Republic Nashville promotion team did 
an excellent job at picking out places that were 
key for us to go to. They found ways for us to get 
outside the conference room and get in front of 
listeners, which is where we really thrive.
Chris Thompson: We also got feedback from 
radio staffers who’d notice the interaction 
between the four of us. They saw that we’re 

friends, we actually like one another and enjoy 
what we’re doing. That aspect of our live show 
really shines through in a performance.

What were some of your favorite radio events?
JJ: We played with Darius Rucker for KYGO/
Denver at Red Rocks. That was pretty amazing. 
ME: I remember seeing pictures of The Beatles, 
U2 and other artists who’ve performed there. 
At the time, they were selling the benches from 
the original auditorium. A couple of the guys 
bought some, and we got to take a little piece of 
Red Rocks home. 
JJ: Joel Burke was one of the first PDs who 
introduced us to the region. He understood that 
the fastest way for us to make an impact in the 
area was to get us to play live for fans. 

What was the transition to Republic like for you, 
and who made you feel at home?
JJ: Everyone. There’s not a weak link there. 
Jimmy Harnen is unafraid to lay it out there 
and say, “This is a great song. This is a great 
band. Give this a chance. You’re going to love 
them.” Getting to know Matthew Hargis and 
his approach toward radio was also intriguing. 
Everyone on the promotion staff is allowed to 
do things their own way as long as they work 
hard at it. Their personalities really shine 
through. 
JY: When you have a band and a radio 
team that’s hungry for a hit, it’s the perfect 
combination.   
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Eli Young BandThey scored their first Top 10 hit with 
2009’s “Always The Love Songs”  

and notched a No. 1 with the 
platinum-selling “Crazy Girl” last 

year, but this Republic Nashville band 
has been building a fan base the old-

fashioned way for years. And now it’s 
all coming together with their album 

Life At Best and latest single  
“Even If It Breaks Your Heart.”

Wooly Bully: With WDXB/Birmingham’s Dollar Bill.
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Hunter Hayes
Is it important to you that the New Faces bill 
is determined by radio?
This will be my first CRS, and I’m fully aware 
that the people who voted for me see a lot 
of music. To be worthy of the event is pretty 
cool. I have radio and fans to thank for all 
the success. They have absolutely changed 
my future and my life. 

Which station was your early adopter? 
Easy. My hometown station in Lafayette, 
LA. KMDL added “Storm Warning” the day 
I set out for my radio tour, and they kept 
playing it. 

What was your most memorable radio event? 
There were tons, but we did a morning 
appearance for WCOL the day after our 
concert in Columbus, OH. It was very last-
minute and they told us it was going to be 
at a pumpkin festival. So I thought we were 
going to go a pumpkin patch at 4am. We 
went to this downtown restaurant, and as 
we were driving up it was like a ghost town. 
All the streetlights were off and no one 
was awake. I wasn’t expecting any listeners 
to be at this show but, I kid you not, it was 
like the whole town packed the place. There 
were people with four or five empty beer 
cans on the table and cheering at 6am. 

You came into our offices with a massive rig 
and recorded a song on the spot. Did you do 
that at every station on the radio tour? 
Almost. We wanted to do something cool 
that radio probably hadn’t seen before. For 
me, it was fun because I was doing what 
I’d be doing if I were at home anyway. We 
built a recording studio in one rig that 
ended up weighing 120-130 pounds. It cost 
a fortune to build, but it was totally worth 
it. I recorded a three-minute song in 30 
minutes and split it into four parts so we 
still had room to talk. Looking back, I’m 
glad we did it that way. I’m most myself 
when I’m making music.  

What does radio’s New Faces vote mean to you?
It’s a pretty big deal. I remember going to my first New Faces 
show thinking, “Okay, there are a lot of important people in 
this room.” 

Who were some of your early radio backers?
Mike Kennedy (KBEQ/Kansas City), Marci Braun (WUSN/
Chicago) and Nate Deaton (KRTY/San Jose) have always 
been strong believers. There’ve been tons of people who’ve 
stayed in my corner and reminded me to be patient because 
being a new artist isn’t easy. I feel like, now, we’ve not only 
broken through, we’ve kind of established an identity. I 
credit that to my record label and the early supporters 
who’ve helped put us on the map.

What were those early radio tours like for you?
I’ve always looked up to guys like Vince Gill, who always 
makes you feel like you’re in his living room when he 
sings. But those conference room performances were 
intimidating as a new artist. I’ve always been somewhat shy, 
but over the years, I’ve gotten more comfortable letting 
loose. A lot of times we’d go to the stations and sing at 5 or 
6am. It was hard just to wake up at 4am, shower and warm 
up your voice. That was something early on that I always 
took a lot of pride in doing. Hopefully that impressed them. 

Did your Grammy nomination help at radio?
It definitely didn’t hurt, but radio has always been a 
cheerleader for me. After the nomination, I visited a lot of 
stations where they would high-five and congratulate me. 
To get support like that from PDs and others makes the 
recognition extra sweet.

What was your first CRS like?
I had just signed with Mercury in 2001, and had just gotten 
my first cellphone. [UMG exec] Brian Wright’s invite to 
attend a Universal event was one of my first cellphone 
calls ever. He explained the conference to me and said 
every artist from every label is in town. I remember they 
turned the Hermitage Hotel into a House of Blues Casino. 
Everyone, including Shania, was there. I thought, “I’m 
going to be doing stuff like this every night for the rest 
of my life!” I went to the bar for a beer and handed the 
bartender a couple dollars. He said, “Sir, everything’s on 
the house tonight.” I walked up to Brian and said, “Every 
beer is free? Y’all are paying for everyone’s alcohol?” I was 
flabbergasted. I remember feeling like the rest of my life 
was laid out before me. I still laugh about it because I found 
out real quick that it wasn’t like that all the time. But for 
that night, I thought, “Wow, this is the music business! You 
don’t have to pay for anything!”

NEW FACES

Hunter Calling: With 
WCOL/Columbus, OH’s 

John Crenshaw.

Nailed It: With KMXN/
Topeka, KS’s Kyle 

Kristofer and Amber Lee.

While the industry 
gathered for CRS 2011, 

Hunter Hayes was in the 
studio recording every 
instrument on his self-

titled debut album, which 
he also wrote, co-wrote 

and co-produced. When 
time came to promote his 

Top 15 lead single “Storm 
Warning,” Hayes took a 
mobile recording studio 

on the road to visit radio. 
By the time the album hit 

stores Oct. 11, he was 
already two dates into his 

first headlining tour. 

Before topping 
the chart with 

“Let It Rain” in 
January, David 

Nail scored a 2011 
Best Male Country 
Vocal Performance 

Grammy nomination 
for “Turning 

Home.” His credits 
also include the 

Top 10 single “Red 
Light,” which peaked 

at No. 6 in 2009.

David Nail



Sunny Sweeney

What does being a New Face mean to you?
Keifer Thompson: It means everything. 
Shawna: Keifer and I had been going to CRS for four or five years 
before we signed with Stoney Creek. Hearing everyone on the New 
Faces bill was a big deal. Being invited to be part 
of it seems surreal. 

Did you ever think about how one song might 
change your whole career?
KT: You can’t anticipate the success of “Are 
You Gonna Kiss Me Or Not.” I think we had 60 
stations on the add date. When that happens, 
you just hang on. There were a lot of people 
who boosted the song when it needed to be 
boosted and kept it in power maybe longer than 
it should have been. We learned so much about 
how songs become hits. And there have been a 
lot of artists out there who’ve been successful for 
10 or 20 years who still haven’t gotten Grammy 
nominations. Some people go through their whole career without a 
No. 1 hit. My idol Bruce Springsteen’s never had a No. 1. I put it in 
perspective like that.

Speaking of, you covered The Boss at every radio tour visit. Did 
that go over well in the Northeast?

ST: When we got to WXTU/Philadelphia, we questioned whether 
we should do it. That’s pretty much Springsteen territory. 
KT: A lot of times you’ll get booed because he’s such an 
institution there. But Springsteen is one of my biggest 

influences. It was out of pure respect 
that we covered him. Razz at WXTU is a 
huge Springsteen fan. They liked it and 
complimented us on it. 

Is it bizarre to look back at how far 
you’ve come?
KT: It’s come full-circle. When you finally get the 
chance to do what you want to do – what you go 
to bed dreaming about – when you finally get to 
do that for a living, it’s a dream come true. 
ST: Last year’s CRS was our one-year 
anniversary of working at The Wheel 
on Broadway. We had a showcase party 
there and played for a bunch of our radio 

friends. Benny Brown surprised us mid-concert with our first 
gold certification plaque, which he hid under his jacket so 
we wouldn’t see it. That was a very memorable CRS moment. 

Is it safe to say CRS will never be the same for you?
KT: I don’t think anything will be the same.                           CAC

Is it exciting to get this recognition from Country radio?
This is the coolest thing that has happened in so long. Knowing that 
it was voted on by radio is a huge compliment because it’s just me 
doing what I do, and they’re digging it. 

Your radio visits for “From A Table Away” and “Drink Myself Single” 
were a bit different, weren’t they?
Well, we usually had beer. I can’t count how many times we went into 
a conference room at 11am while everyone watched us pull out a six-
pack and our “Hillbilly Koozies,” which are brown paper bags you wrap 
around a tall boy. But that’s how I started doing music – at a bar with a 
bunch of people who were too drunk to function. 

We published a few trade shots of you and radio with a massive 
inflatable sun. Whose idea was that?
That was all Jimmy Harnen. We were driving in Tampa and he goes, 
“Slam on the brakes! Go back!” We turned around and went to this 
store where they were selling these huge rafts. He bought them out. 
We took a few to a couple stations because they were a pain to blow 
up. But everywhere we went, people would ask, “Isn’t he president 
of your record label?” He’s one of the hardest workers in this whole 
business, and it’s hard on a radio tour. There’s no time to sleep. 
You’re singing and traveling like a gypsy. There were times when we 
were like, “Well, Jimmy’s president of our record label. If he can do 
it, we can do it.” 

Is it important to have a label that works just as hard as you do?
There’s not one slacker at Republic. They bust their asses all the time. 
You can email them in the middle of the night and most of the time, 
you’ll get a response back instantly. It’s a 25-hour-a-day job, and it’s 
all for the sake of good music. 

Who at radio has made the biggest impression on you?
I have three sisters, and Marci Braun (WUSN/Chicago) could easily 
be the fourth. At dinner one time, Johnny Chiang (KKBQ/Houston) 
took note that I love gum. A month later, I went back to the station 
and he bought 100 packs of gum for me. It’s really cool when people 
go out of their way when the clearly don’t have the time. They just do 
it out of the goodness of their hearts.

NEW  
FACES

We’re On A Float: With 
Republic Nashville’s 
Jimmy Harnen and 

Stacy Blythe.

Thompson Square

Feeling’s Mutual: With KXKT/
Omaha’s Hoss Michaels.
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During CRS 2011, Thompson 
Square’s Keifer and Shawna 

Thompson celebrated the RIAA 
gold certification of their first No. 

1 hit “Are You Gonna Kiss Me 
Or Not” just two weeks after their 
self-titled debut album hit stores. 

The track topped the chart in 
March, went platinum in  

May and went on to be the  
No. 1 most played single of 

2011. The couple also rounded 
out the year with three American 

Country Awards and two 
Grammy nominations. 

The Texas spitfire 
shares her title as one 

of the Big Machine 
Label Group’s 

flagship artists 
with Taylor Swift 

and Jack Ingram. 
A move to Republic 
Nashville in 2009 

led to her first Top 10 
single “From A Table 

Away” last March, 
and “Drink 

Myself Single” 
soon followed. 

Both are featured 
on her current 

album Concrete.


